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Television, Furniture, and Sculpture:

The Boom with the American View
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Televiman space is fishbowl space. There's o warld going on i theees thar ex.
clamatson maght be made by a child-pecson losding, From oot of the larpe
wirld hedslye 15 in, into che smal] wacld behind entlicr thee sguarivm glass ae
the TV serecit. In rthe case of TV, the world = on somechng, oa-acreen, aoe
las in the case af the squariom) in something, m the bowl; but, unhiks mwov-
ies, the TV screen isn'p all, theres something behind e, semething usderneach
it all—rhe TV tube lies bebind the screen. We know thar the screen 15 only
the facade of the box; even mow chae the screen can be drastically reduced in
size—as a0 fhe ewo-inch “werchman” —rhese soill bas oo be reom for the TV
rube, The TV box still has o have deprh, which remuns the largesr dimen-
sion of the box, The TV screen might be thoughe of a3 the window ingo the
box—except that we probably can'r, in 1990s be innocent enough 1o believe
we're eeally leaking through a windaw, eeally peening inside the box, Rather,
rhe screen mught be seen as some kind of discorcing, inside-oul mirmr, which
the power mside che box holds up to the warld at large. Inside che box, the
wirfld—or the power-to-be-a-world—is condensed: ir's the size of 2 conven-
eiona! package. a gift, ir’s power made handicable, The viewer mighe be led m
believe, then, chat the world is in his or her hands,

The close-aup lireralizes television. The close-up Fice iz che same size
the TV screen; the face on-screen, then, is a fact, qust os the TV set s a fact in
the living room, Wheress oo a movie screen a close-up face is ot least flieen
rimes the size of an acrual face (so thar che face on Alm is 2 landscape, like
Juhn Wagne's face, a face o walk aroend en—che face is distant, out-oi-reach,
like a landscape outside 2 train windew, unrouchable, like Grera Garba's face;
of the face i3 3 mooument or 3 monster—it comes up from the ground er the -
frave, it comes from anather time), an a TV sreen 3 close-up face s approxi-
matcly the samie size as an acrual face: “his W hee” Fce and “my" Gee are face-
to-fice—we're in che same world—this is here and now. The viewer and che
tace or-screen are comfortable with each other;, che news from thae face, chen,
13 assumed, taken as fact. Bue then second thoughes might come up: if ths is
3 e, where's the body? The face on-screen is a detached head: 3 head-oaith-
aut-a-body-withour-organs. This is puce mind, wiehour o body o ground ie;
this 5 2 head char floars, and can't twon't) come down o earth, The news
ftom thar face is mews from nowhere. (The wotld is nowhers: if the world wers
Maced, chen we mighe be able 1 handle it, control it.)
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Warching television 1s Like staring inro a freplace, or looking at a light
bulh. The viewer 1z “heated,” infotmation has besn passed. "I'm nae fyicle,”
the viewet might juicthably say, Well, whe are you then? You are whae e
see. There's no cime o chink; information has aleeady been emplanted 10 .1|1.¢-
oram. The viewer hus relevision inside che self, like a canver (rhe disease thar
has Become che dominans discase of che rime, the time in which television bzs
beromne the dominant medium); the person is “replaced,” “displaced” {as in
the filin Tée Feraion of the Bady Smaribers). Television is 3 echearsal for ghe time
when human beings o laaiger nesd to liawve badies., The way a movie prisjecrir
shusors IMEges gneo 4 maovie scecen, the felevoinon et Vshooa™ Images inta the
wicwer: the viewer fharcrioneas the scrsen, With relesision, a perzon Bnally is
enabled o become 3 “model person”—bar what the person is 2 model of js
nonsell. The person functions as 3 “screen,” a simulacion, of self. Television
confirms the diagoesis thar the boundasies berween inside and aucside are
Blureed; the duagnose char “sclf” s an out-dared concepr. (Saying the werd
srpielf has been reassuring: it announces possessicn, claims something o prab
ante, wrining the word {, in English, is similar oo weting the nemesal 8] —ir
gives rthe tlusion of placermene in a hiesarchy of impartance. )

Television broadcasts the same pragram, all over 3 pacticulas cou nicy, at
the same cime. One world &5 reinsporred inro diffeesnr worlds: each didfferent
world (different household) is kepe in place (m step, in line, in time) by the
impatation aof the same Cuniversal”) world, When a TV ser, in 2 particulac
howsebedd, s rurned off, char world i lving in wait, the world-within-the-TV.
set ready 1o erupr, €0 flash on “in the middie of chings™ (che plot has aleeady
been going on withour us). "le” is always there, though we might not be yer,
we might nor be warching. Bur peaple in some othee house are already waech-
myg: “ie” has pleney of cime, plency of viewers already—and, anyway, we'll
probably rome armund to warch socner or laree. This wave of sameness, aboue
to enter everywhere, could be scon either a5 “frightening™ (as o loss of individ-
waliry: all chose supposedly parricular “1's™ abour to be entered by it} or 2
“reassuting” (25 2 unificarion of pecple in community, or 25 semeching o fall
back on: regulasity in che midse of psychological and secialogical variables),
One way television, in its early days, was made to appear “reassuring” by
means of its housing: the increduction of the TV consale—the TV appeared in
the home as fueniture, like any other furniture. The noaphysicalicy of televi.
sion was made physical; che air was grounded and broughe dewn o earth, This
was something e could “feel ar home with.” The sameness imported oo rhe
home did ot have to be seen as anonymicy; racher, it could be seen s the
simeness of furniture, the samensss of clothing and fashisa—a sign of comfar:
and equaliy,

Looked at fram the viewpoine of ar, furninure s analogous 10 sculpruce.
Just a5 furniture fits tnog 3 coom and akes up floor space inside a howse, sculp-
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FPRELEVISION transmitled an a light beam,

speaing the way %o o now era in the
art of hroodcosting. has heen successfully
lemanstraled af Schenectady, 8. Y. by [r.
. F. W, Alesanderson, nated radio en
webfigf,

In the laboralory tesis, Instead of the
cleciri¢ impulses heing fed into the radio
tramsmilice as herelolore. they were maodia-
tafes] anle high frequencies an & light heam
from a high-intensity arc. This beam was
frajecied the length of the laboratosy inte
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8 phateeeleciric tube, which transformed
the light waves back info electrie impuelses
These latter impoulses reproduced the o1ig-
inal image by means of an ordinary televe-
sion Teceiver.

Light-transmitled television poinis ihe
way to the develapment of a oew et e ol
communicaling with planes wherehy 8 fog
peoelraling light, modulated infto vaice
waves, b projecled to pheto-elecirie eells
an the wing:i of a plane, s¢ that landing
directicns may be transmitied thoeugh lfog
for prevenlion of smash-ups.
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tate firs inca and takes up space in an arc-exhibition ares. Take this “rhing™ it
ism'c 45 Bag as 1 moium, sooil's anly Fasniture; e 50T as hig a4 2 lareceure, s
w’s only sculpture, Inoits eaely days, the TV see ook, insids the hause, che
positian of specialized fuenituee: the position of sculprere. Ir was like acker
furniture, bue chere were ditfeeencen: it couldn's be sar in, like a clair ir
coldn’t be sar ae, like a cable; paes of ehe contole cosild, as a by-produce,
funcrion like 2 cabiner, for stormge, bue not the TV part iesel, Compared o
acher furnieure, the television sor couldn’t be used, it could oaly be loaked g
it had e wselessness thar one associaves with e, A person could walk araumd
the TV ser, the way 3 pernon could walk around a sculpture; but, in order ta
sec what was being transmitted, the persen would have o loak 2t i Fronsally
frhe way a sculprare s looked ac i photographs: photographs being the most
convenient way a sulpture becomes known, since 4 sculptuce is hander o
mave than 3 panting-—rhe wotld of are disceibarion, the world of an bk, is
poedicared on frontality and cherefore on painting), Bue recently there’s been a
change in the shape of television: the mode of television 5 me longee the un.
movable consale bus the portable. Whae weas analogous o soulpure is now, ar
ficse glance, more analogows o painting: ehe TV set can be moved from copner
o bBed o kicchen counger, ghe way a painting can be moved from wall 1o wall,
Bur the analogy doesn’t hold: the TV set s too “rhick,” too deep, o be 2
painting (though soon-to-be-possible, probably, and maybe already existent in
privileged cases, s the dream of the papee-thin TVE Ar the momene, anyway,
the conventional TV ser is neicher painting noe sealprure; relevision evades the
wirtld of art—relevision is oo much science 1o be act.

The connoration of television is: science and technalogy. In the 194as,
chis spelled teermr to the American home: science belonged to the Russizns,
the Russians had pue the ficse person into space. oucer space was the Russians”
terrrtery {of, science<fAcrion movies of thar cime—like Teraiios af the Body
Sratchers and The Thing—which equated the enknown wich the “Red Menace,
the Communizt spy). In an armosphere like chat, bringing scicnce ineo the
home in the shape of a bare TV, space weuld have been like inviting to dinner
a composite of Dir. Frapkenstein and Kim Philby. $a science had 1o be domes-
ticated: rugned into fernivure, ic was nothing o be afmid of, it was samething
to relax with, But then chings changed; by 196q, the firss pésien o step on
the moon was an American, the American Hag was implanced on the moon,
Beiepce wasn't frightening anymore, the heavens wepe broughre down 1o (an
American) earth, the future was now, More recently, chersfore, thees hasat
been the need to camouflage che science look of television inside the hand-
crafted-loaking console; the handcealted look could be soen as che Old World,
the Evropran world, dragging the American back, whereas che American now
w25 allewed to be a cowbay again—and the cowboy teaveled spare and lan,
with tenuous connections o "home,” the cowboy was the “Swinging Single.”
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The acw spageness and leanness could be exemplifed mehe sleckness of the
television ser; the new TV wor hag been allowed, encousaged, oo anmownes jis
Bi-tech background. Television, now, is science-fction dropped into the mid-
dle of your hame: television (as well as stereo equipment, eed. ) 18 Wience
ruened e a per. The viewer/consemer ¢an have pact of whar NASA has,
what Dell Telephone Labs have: science beoomaes demecrarized

Assuane thar thers are vwo kinds of power: econgmic power and sexual
power. What now TV equipment does, now, is camouflage econdmic power: it
pives the buyer the illssien thar economic power @ in his'ler hands—atrer all
the buyer can peove ic, the buyer can hold the state-af-the-arr in 2 box (a8 af
laking a1 himselfherself in a pharogeaph, like other peaple, in other photo-
graphs, holding che stme-of-the-are ina best). And holding ir, and looking at
it larer in che privacy of his'her home, and making that home a showplace
where equipment can be shawn aff to friends—all this is a way of draining
seyual pawer, Because relevision 13 the absence of the body, celevision sigoufe
the body-become-elecrranscs, the body -without-sex. This sexlessness, then, is
placed in the home, m exactly those spots where che body runs rampanc: che
woman warches the TV set in the kitchen, as she prepares food—the couple
witches che TV sez ar the foor of their bed, righe before sexual inrercourse.
The sexletsneds of the relevision see functions as a sign, a reminder; it induces
1 postalgia not so much for che pasc as for a fction of the future: “If only w¢
didn’t need 1o g21,” I only =e didn'c desiee 2o fuck o

Since television represents an abkence, a difference, it has oo be seen a5 ar

least slightly out-af-place in the home. It has to look more "hi-tech”™ than any-
thing elie in the home. Science, though democranized, soll Baunes its furore
(science, talking democracy, announces capicalism): the cureent TV et i5 being
eutdated ar the very moment it's looked ar—the fact thar it's so advanced says
enly thar “you ain’t scen nothin’ yee.” The viewer, the buyer, owns only a
picce of the future: the viewer, the buyer, has enly 2 model, only a oy ver-
sion, of eechnelogical development. Science mainins irself as ungraspable, =
while ar the same cime promising iself as “dreams money can buy.” The toy
version of science announces thac maceer is governable, with money; its secret
message 152 once mateer i3 goveened, then sex willl be governed alomg wich ir.
Having money, then, might be the opposite of the possibilisy of “buying sex™;
having money mighe be a matcer of "buying out™ sex, gecring rid of sex, the
way the businessperson gess rid of the opposition. Toy science allows a persan
tn the role of television viewsr ro practice other roles: pracrice for a rele in the
warld of the rich, practice for a role in the world of nobady.

The TV consumer practices the tole of the TV producer. The means is
the feld of home-made viden, Theoretically, cable TV is public-access TV —
anyone can have 4 program on cable television. The connatation of home-made
viden, put on cable relevision, is: this is television From one home o an-
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other—televisaon like a cookbaook, like a recipe handed down from grand.
motkees. The peaof of rhis s you can see the seams show—:chis iz televigian
with irs panss dowmn. Home-mades relevision presencs rraelf ag evidenee angl
peophecy: this is bach the past and che futute of television. On dee pae hand
this 15 relevision on-the-cheap, before corposations and advertising shicked it up
{buz thus past i3 a simulared pass: TV came enco exisrence enly by means of the
money provided by corparations and advertising). On the other band, this i
television by the people and for the people (but this futuse is an absreacr fy-
ture, wichour real-time political determinants)

Are viden might be placed as a subcasegory of home-made video. O 3¢
might be pliced on 2 slicdhing scale somewhers berwesn homesmade vides on
the one side and I'l'ﬁl-l-l-lr Brcadoass eelevision an the othee side. ¥Whessver i is
lpcared, cheorerically, art video is grounded, practically, in America. The fcr
ws: gereing hold of video equipment at all, noc o menticn gedring hold of
more sophisticated video equipment, 18 casicr for arvisrs Bving in the Unired
Srares. Making the chaice to do video, then, is the privilege of someone wha
participarss in 2 power culture. Video arr mighe be considered as American
art's last-dicch actermpt o resain hegemony (2 hegemany char, furthermore,
could be retained by employing the sevle of an American tradition: a puesh to-
ward pnore and more ainness, a push for puriey, ke chasing afier Moby
Drick), before Europe foughe back with neo-expressionism. Neo-expressionism
was, for one thing, a kae desperate attempr 1o eerain che body in an elecerenie
wirld where the body was in the process af d.i.::lppzuring—in this scnse, neo-
expressienisem is like jogging, or acrabic dancing. But jogging and aerobic
dancing are also badges, proofs, of income and class: the signs of a rsing
young peofessional upper-middle class. S0 neo-expressionism, just as it brought
back che body to a woeld ac large that was becoming bodyless, brought back
“body,” substantivensss, o arm at the time i was talked abour as being object-
less, New-expressionism courted eollectoes by giving them something chey
could, ac the same time, put ther minds to and put theie hand: on: neo-ex-
pressionism conhemed the body consciousness of 4 wealthy class and, ar the
same time, gave collecrors something o do again, something o callecr, The
desperate Ameeican arcempe ar hegemony, chen, advertising video are as che
peocloce, was still-born: it concentmated too much on p.rl:dm:l:inn and nat
I:'ﬂl;ll,lsll. oy pl;n;l,.lrnu|:|.|:|:-|.a-:r|.—!-i11.{t video act wad inhtrﬂnrl}' rnultiplf, it r.'l:lul-dl'l'!
arreace the collecrar, who needed o an:quir: 5|:-mt|:hing 1.:r||-r.;|.|t. The video art-
ist, born in a sicuation of power, had no power of histher own, thar could go
outside the sclf. Like a spailed child, then, the video arvist had che luxury of
playing at powes: che video artist could take on all che roles i oa solivary
waeld, On the one hand, video art could claim the advantage of the contexr of
regular broadeast eelevision (since this is the tool of big busimess, video ar
muss have power and infuenced; on the ether hand, ac the same time, video
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art cold Clom che wlvantage of fomesmade vedeo caevce the vadeo arsnr s o
puit ot the commurcial celeviswn systerm, the vides artst must be the prenple’s
Affastl

Tl sensilnbity deawn o regular browdoase eelevision 15 willing ta pive =
the mame “artise” and shide olf o the witezery of TV prsducer.” Thes e
vd sensibility shows selfsntticiency: i docsn’s oeed che nams “art™ 10 justify
PINE S WL ERISIeNCe—ars 15 s0en as. uf the ons hand, 4 bag ab tewcks oallls,
craftsh and, on the other hand, an arrirode, & pilotmg device, that can be ap-
plied to any number o roles ©there's ne aez, we st oy 1o do thangs the besr
way we can” L This type ol sensibaliy is vumbortable wich the notians of “sum-
mary” amd cendensanian' and doesa’t feel the send for “experience’ (chis sensi-
baliry would, prabably, prefer doving o wallking, <huoss the dirplane aver the
ratleoaad). oo world Before video tor, mure precisely, turcher back chan thar
in & woeld before mass medial, this tepe of sensibility would have turned.
probably—fur kek of anything else—ue painomg: this type of sensibility fecls
comforrable with walls, and with standiag in froar of 2 wall—it feels ao peed
for 2 Hoor ¢ walk armand on. At the same time, thus sensibility feels uncam-
fartable with walls caonfined v cae kind of place, Tike che walls of 4 museum;
berween the cime of the deminance of painting and the rme of the dominance
of relevision, this sensibility would be deswn to posters on the sides af buaild-
mgs—af to Lansacure) walls thar can be turned, like comic books.

The alternative sensibility=—that of the video arcist who rurns towand
home-made video—mught leave the drena tof disseiburien) sltogether, and
withdraw into the gallerymuseum. Videa, there, is showe as an exhibic ilihe &
wild znimal exhibit): vides 15 brought inte the museumn and displayed as an
arrifact of ehe ewentieth censurv—rche way peried furniture, for cxample, is
displayed elsewhere in che museum. The sensibality drawn to the gallery/mu-
seomm s vasore of jself: 1o peeds the terms e and anas o fall back on, Thes
sensibility has o "gather in” mcher thon “spread oue”, anyrhiong, from any
feld, can be used for arc doing, bur whatever &5 used has to be imported into
the category of art {rather than allowing the caregory of art 1o dissipare iself
unte othes feldsh. This cype of sensibilicy, in a rime before video (hefoee mass
media), would have rurned, probably, eoward sculprsre: this sensibiliey nesds
space to be in, peed: someching rangible o grab on tw. This sculpeure sensi-
hility mighe begin by having 2 eendency ro go ourside, ahere it could have
the space of cown and counrry 1o work in—bur, ance outside, that sensibiliny
s in dangee of sliding ince the caregory of “architesture,” To szop thar slide,
Al Reep o foself the name “are.” rhis scnsibalicy has o resort 00 an archieec-
wre thar alsexdy exists. This sensibilicy oeeds an enclosure into which some-
tHing can be G, like squeszing a figute into an alcove. Inside che gallery/muo-
eum. the video monirer is placed on 1 pedestal or base. The video situarion is
#Ransfurmed ince 2 cheater sitsation: inside a coom, the TV monitor is set up
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in frane of eows of seats—che lighes are aut (vides shoors baok inee the pase,
into the world of mevies), This situation saghe cause the sulpoors sensibalicy
to have AR doisbes; 10 has :x':g'! the name “amisc :.-:I|_|' to bEe rhe nome
“sculpror” —"sculprure” ships into ' performance art.” To peeserve the term
sesdpiare, this type of sensibilicy might have to resort 10 the gasadax of “vides
rnsgallarvom. ™

Vides installation 15 the conjurction of apposites (or, o0 pur ic anochet
way: video installation is ke having your cake and saring it, toe), Un the cne
hand, “installation” places an artwotk in a specifc sice, for 3 specific time (2
specilic duration and also, pessibly, a specifc historic time). On the other
hand, “viden” (with 1e2 consequences fullpwed threugh: video broadcast on
television} is placeless: ar lease, its place can’t be determined—there's oo way
of knowing the particular Tock of all those millions of homes thar recenve the

TV broadeast. Video insrallatom, ehen, places placelessaess: video installasicn

15 g Attermpt o stop rime. The urge toward viden nscallanion might be nos-

ralgic; it eakes airplane eravel, where all you cam see 1 sky, apd imposcs oang

it the landscape incidents of a milroad joorney. ¥Video installacegn repusns thi

TV ser o the domain of fugniture; the TV see, in the gallervy/'muscum, 13 sur
rounded by the swalptiral apparatus of the installarion, the way e TV ser, 1=
the hame, i surounded by the furnishings of the room. The difzrence i3 in
the home, the TV set 15 assumed 25 2 home companion, almest undnor ol 4
hoizseliald per thar can be handled and kicked around; the viewsr dossnt have

ra keep hisher epes focused on the TV screen, the TV set remmaing on while
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the wpewer lthe lomne Diadv b oo, amd g, the voewer gows oo ger saneriang
el Barclien and Demes o ok tooglee TV sez, Onee o TY ser, howover e
placed m a sculprure installacion, the TV ser cends o0 domamare, the T or
duss A5 A4 LArget — b megr b elee asrallacaon dwmcenoms w8 -!:~|'|.|'= v, .
ST SETIECTUEE T the ligle oo rthe soreen ithe vicwes stafes o s gcies-
sign ser, as f stanens eneo 2 Aeeplacol, Tle fost of the anstallicese 5o dangs
of fading away; the rest of the imstallatioa 5 the pase thag upholds che foours
(s emmbwochod moehe TV set), Bue the haete wins, Vidso inzrallazmon srases our
by dealing with a whale svatoin. & wisle spanes bur the feld, che sround, Jus-
appears an Lol of the “porpe,” the TV ser, The siruanon seerms sapabse 20
wanting what yes can’t have; now thar the TV see s camsamaged by he appe
rafus of ki ensrallarvee, o excen edfoce 3 maade to find in, oo Ve the painn
The reason for chas mught be char tlw conventienal kcation for o relevomon se
s in the home; when it is come dpon elsewhere, whether mmade a gallery -
seum af outside, 10 a4 stare windew of o supermarkes, the viewer 15 stapped m
his'her teacks: the sipzarion is likes chac of 2 vositor from anoether planer ap-
pening upen 4 TV ser—only in chis case i s the “orher plaer (the home, ohe
livig-roem) char comes upon the viewer, out of the privacy of hisher home
and in public. The viewer, seeing the TV see, is Broughr back home=—and
bere, abscracely, “home” ceasds the way it could never be allowed ro read whea
surrounded by the customs of living-room feenitues; "home” means “restings
place.” “the fnal sesting place,” the Rand of the numbithe sullithe dead.

If the electronics of TV makes it comparable o science fictson, then the
sculprure part of 4 viden installation beings the science fiction down o eacth:
theres 3 mux of gearss—the gense of science-Action 13 broughe tagether with
the genre of the Afmr mér, the gangscer Hick, The way 4 viewer maves 2round a
sculprure, the detective mover over the steeetscape looking for clues, finding
the body (and, after chas, rrving o Gmd che agene thar cawsed che body o be
considered no longer a “pecson” but anly a "body™). The decective stary mught
drift off into ancther genee, thar of the horror movie—the body becomes the
brsly that coulda'r, woulda'r, die. ICrelevising posits the body-ghar-disapars-
into-thin-aie, then sculprure councers char by positing the body-thar-can’t-die.
Sculprure, while refusing the urge for the supernatucal char painging eeveals,
Isctrays the wrge for samerhing even mare unnatural: che urge for permanence,
the urge o be the undead. Sculpture, placed under the cover of irs faches!
mucher architecture, yearns, hoslly, 1o be experienced; it can't always depend
v being photographed and documentsd, because rhen i would kose s cate.
gury—sculpoure drifts off into painting or photography. This doein't mean
thar the oaly way cach person knpows sculprure is by experiencing it of course
A person can knaw it through pharoyrophs—hut that knowledpe is sutficisne
anly because it incledes che knawledes thar, somewhere, the sculprure is al-
reuly Being experienced by somebody else. (Ir's aor enoegh o krow thae
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somebody siveady A experienced it, in the pase, now tha the wulpiure pe
bengper extses: in thas case, sculpeure drifts off intg the realm of archacology. g
Sculprure, in order to be experienced, has 1o he Freserved; it has oo exise ghe
WAy a City exisrs, long enough to be raken for granced, The sulpeae, then,
whatever ather intentions hefshe mighr claim ta have, is always engaped in 30
act of conservacism; theuph the means might be rhe appasen: ﬂ:]uminlg of pra-
ditions, the end is the masr tradivional, the mose CansErarive, of al[_.“,];inﬂ
the being that rofuses 10 dis, The sculpear, then, who gries o thicken this
plor, the scelpror wha impores viden ingg Lusihier obpecr inseallation, mighe be
A person wha's afraid of being ourdared, s perion embarassed abour clinging s
hard o the pass



