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Capitalism and contemporary art
have had an enduring if not always
complementary relationship.
Nowadays, major corporations are
expected to amass elaborate art
collections as both investments and
statements of cultural relevance.
Typically, though, these collections
— at least the works displayed in
the public space of the lobby — are
tame static images invoking little
controversy. In its upcoming
exhibit, "25 Years Later: Welcome
to Art in General," which opens on
Thursday, the UBS Art Gallery is
challenging this typical conformist
approach.

The gallery was originally created to
provide New York area arts and
cultural organizations a Midtown
Manhattan exhibition space. Each
year the gallery invites four
organizations to participate in a
consecutive series of exhibitions
sponsored by the firm. This exhibit,
though, is the first time UBS has
included performance art and such an
extensive number of interactive
pieces.

In describing the exhibit, Anne
Barlow, the executive director of Art
in General, a nonprofit organization
that assists emerging artists with the
production and presentation of new
work, writes, "These are not
monumental artworks asserting their
visibility but function more like
whispers, seducing viewers
individually with their subtlety." It
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seems fitting that as banking becomes increasingly virtual,
interactive and transparent, the artwork in the banks' lobbies would
follow suit.

Starting on Thursday, each bay of the UBS gallery will be occupied
by the work of an individual artist — in many cases performance
pieces involving the artists themselves — commissioned
specifically for UBS by Art in General. The exhibition coincides
with Art in General's 25-year anniversary, with many of the pieces
inviting audience participation in the spirit of its community-based
roots. The content of the exhibition ranges from the personal to the
political, with humorous and intimate pieces sprinkled among
larger interactions between the interior space of the gallery and the
exterior streetscape.

In "Dedications," the artist Alejandro Cesarco recorded himself

reading the dedication pages of books from his personal library. His

bay contains a group of small cubes on which visitors can sit, and has speakers affixed to each wall playing the recordings
continuously. The warm and highly personal sentiments of the dedications create a poignant contrast to the cool space of
the corporate lobby.

A few bays down, Tim Hutchings takes on the corporate boardroom in his Live Action Role Playing (LARP) game, "All
the President's Zombies." In this piece, Mr. Hutchins invites participants to play a role in the presidential cabinet and to
react to plausible and fantastical catastrophes befalling America. Mr. Hutchings has fabricated a series of videos that will
be played at key points throughout the game to illustrate catastrophes to be discussed and debated. The games will take
place every Friday between 4 p.m. and 6 p.m., and interested participants can sign up in the gallery or via e-mail.

The team of artists known as Bik Van der Pol created an installation based upon Doug Richmond's 1986 book "How to
Disappear Completely and Never Be Found." Each morning two copies of the book will be put on display — one on an
interior bench and another on an existing exterior marble bench directly outside. Depending upon levels of audience
participation the books will presumably disappear by the end each day.

The topic of disappearance is also addressed by the artists Chitra Ganesh and Mariam Ghani in their work "Index of the
Disappeared,” in which the two explore the numerous detentions, deportations, and battles around borders and
immigration in the political climate since the September 11, 2001, terrorist attacks.

Across the gallery is Ana Prvacki's take on a money laundering service: Ms. Prvacki will personally clean your money one
bill at a time with her "Money Laundering Wet Wipes." In cleaning each note by hand, Ms. Pravacki provides her clients

with money "fresh enough to use as a face wipe." With her elegantly designed cleaning cart and beauty-product-ready wet
wipes, this installation cleverly prods at the sanitized intersection of wealth, beauty, and youth.

This exhibit raises a compelling proposition: If more corporate institutions considered supporting experimental work,
perhaps a walk through the lobbies of Midtown might be more exciting.

Until November 9 (1285 Sixth Ave., between 51st and 52nd streets, 212-713-2885).
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‘25 YEARS LATER: WELCOME TO ART IN GENERAL’ To celebrate its 25th anniversary, the scruffy, downtown,
nonprofit art space Art in General is presenting a dozen newly commissioned installations by artists who have
participated in its recent programs at the well-heeled Midtown gallery of UBS, one of the world’s leading financial
firms. It is an unorthodox partnership, though there is something immensely appealing about the idea of
experimental art invading this sterile corporate environment. A handful of the artworks even poke fun at
corporate culture and greed, including Ana Prvacki’s mock money-laundering service (complete with a
promotional video); the Dutch collective Bik Van der Pol’s installation inspired by an out-of-print guidebook,
“How to Disappear Completely and Never Be Found”; and Lee Walton’s hiring of an actor to hang around the
gallery’s 51st Street entrance for an hour each day, pretending to be an office worker at lunch. Bleachers are
provided nearby for viewers in the know.

Several pieces invite audience participation, including Surasi Kusolwong’s 2007 work “Ping-Pong (New York
Common Sense),” above, a mirrored Ping-Pong table covered in kitsch figurines; Kianga Ford’s white, cocoonlike
structures for relaxing and listening to stories on headphones; or Chitra Ganesh and Mariam Ghani’s library of
chilling — even sickening — information on immigration issues, including detentions, deportations and legal
battles. Occasionally an office worker stops, sits down and starts reading. At this point the exhibition begins to
make sense, sort of: It is about introducing radical, experimental art to new audiences. (Through Nov. 9, UBS Art
Gallery, 1285 Avenue of the Americas, between 51st and 52nd Streets, 212-713-2885, artingeneral.org.)
BENJAMIN GENOCCHIO

Museums and galleries are in Manhattan unless otherwise noted. Full reviews of recent art shows:
nytimes.com/art.

Museums

? AMERICAN FOLK ART MUSEUM: ‘THE GREAT COVER-UP: AMERICAN RUGS ON BEDS, TABLES AND
FLOORS, through Sept. 9. The more than 60 rugs in this extraordinary show count among the best pictorial art of
19th- and early-20th-century America, which means that quite a few of the women who made them qualify as
great, if unidentified, artists. Densely textured, gloriously colored, boldly scaled and exuberantly frontal, they
were made between 1800 and 1950 and provide something of a history of the American handmade rug, from bed
to floor, and from mostly yarn-sewn to the wildly popular hooking technique. Their intuitive intelligence, where
space and composition are concerned, proves once more that modern form is not a modern invention. and
flattens the always provisional distinction between art and craft. 45 West 53rd Street, (212) 265-1040,
folkartmuseum.org. (Roberta Smith)







JESSICA CRAIG-MARTIN

Craig-Martin is a café-society party paparazzo with an unerring eye for the trappings of wealth: the rings, the stilettos,
the designer dresses, the leathery tans, the help’s white gloves. All the big color photographs in her new show were taken
at events in the Hamptons during the past two summers, and they combine a journalist’s cool objectivity with a satirist’s
wicked glee. (Not too wicked, however; Craig-Martin is careful to obscure the identity of her subjects.) Martin Parr’s
work cuts deeper, but Craig-Martin has an insider’s instinct, and her picture of two women meeting cheek to cheek gets at
the grotesquerie beneath the gloss. Through Oct. 6. (Greenberg Van Doren, 730 Fifth Ave., at 57th St. 212-445-0444.)

SOL LEWITT

LeWitt’s wall drawings are so formally graceful that it’s easy to forget that he was first and foremost a conceptual
artist. The eight graphite “Scribble Wall Drawings” in this show have been rendered here for the first time ever. For some
people, this may be hard to square with the fact that the artist died in April. But LeWitt’s drawings have, with rare
exceptions, long been produced by a trusty team of assistants. The “idea” of the drawings—the written instructions that
guide the hands—is the heart of the matter. Through Nov. 3. (PaceWildenstein, 32 E. 57th St. 212-421-3292.)

“25 YEARS LATER: WELCOME TO ART IN GENERAL”

One of Art in General’s best shows ever is installed not in its Tribeca home but in a corporate lobby in midtown.
Tucked into separate nooks of the UBS Art Gallery are ten projects by recent participants in the nonprofit space’s
programs, and almost every one of them is interesting. Standouts include Alejandro Cesarco’s “Dedications,” a soundtrack
of the artist reading tender, unidentified dedications in books from his personal library, and installations exploring human
disappearances, both voluntary (by Bik Van der Pol) and not (by Chitra Ganesh and Mariam Ghani). Other works, like
Ana Prvacki’s (literal) money-laundering service and Tim Hutchings’s role-playing game set in a mock boardroom, will
unfold over time. Through Nov. 9. (1285 Sixth Ave., at 52nd St. 212-713-2885.)

Short List

HUMA BHABA: Salon 94, at 12 E. 94th St. 646-672-9212. Through Oct. 26. TRACEY ROSE: The Project, 37
W. 57th St. 212-688-1585. Through Sept. 29. LAURIE SIMMONS: Skarstedt, 20 E. 79th St. 212-737-2060. Opens
Sept. 19. LARS TUN-BJORK: Cohen Amador, 41 E. 57th St. 212-759-6740. Through Nov. 3. BURK UZZLE:
Laurence Miller, 20 W. 57th St. 212-397-3930. Through Oct. 27. H. C. WESTERMANN: Zwirner & Wirth, 32 E. 69th
St. 212-517-8677. Through Nov. 3. “THE WRITER’S BRUSH”: Shapolsky, 152 E. 65th St. 212-452-1094. Through
Oct. 27.

GALLERIES—CHELSEA

JULES DE BALINCOURT

These new paintings manage to look both splashy and brittle, excited and despairing. Bold abstraction—wobbly, as
opposed to hard-edged, yet intense, compared with the artist’s earlier canvases—collides with quaint scenes rendered in
finicky detail: a VW bus parks at a comet-lit campsite; holiday-makers pilot motorboats across a wrinkled lake; mounted
deer heads clutter an ominous salon. Captions lettered into some of the paintings repeat oracular banalities like “Think
Globally, Act Locally” and “Remembering Our Great Dead Heroes.” A mood of apocalyptic vacation prevails. Through
Oct. 13. (Feuer, 530 W. 24th St. 212-989-7700.)

INGRID CALAME

Calame’s canvases may suggest Action painting, but they have none of the spontaneity, accident, and chance treasured
by artists fifty or sixty years ago. Instead, Calame traces stains, paint splatters, and bits of graffiti that she happens upon
in Los Angeles to create careful compositions. It’s a smart idea—one that sounded great in the mid-nineties, when





